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A	Note	from	the	Dean	

	
	
Dear	AGO	Palomar	Chapter	Members,	
	
Thanks	to	all	who	helped	make	our	Annual	Recital/Dinner/Scholarship	Fundraiser	at	Trinity	Episcopal	in	
Escondido	a	success.	Ten	organists,	one	accordionist,	one	pianist,	four	vocal	soloists	and	about	65	singers	
performed	some	great	music.	Nearly	200	people	attended	the	concert.	Volunteers	sold	tickets	and	passed	
out	printed	programs,	others	set	the	tables	in	the	church’s	social	hall.	Two	chefs	and	six	kitchen	assistants	
prepared	dinner	for	137	people.	Others	helped	clean	up.	All	in	all,	$3,250.00	was	raised.	Expenses	seem	
to	be	about	$1,000,	so	over	$2,000	was	raised	for	organ	student	scholarships.	Job	well	done,	everyone!		
	
In	the	meantime,	I	hope	you	all	have	a	spiritually	and	artistically	uplifting	Advent	and	Christmas	season.	I	
expect	our	next	Titulaire	might	come	out	next	January	or	February.	

	
	

	
Annual	Recital/Dinner	Scholarship	Fundraiser	

	
October	14,	2018:	The	Palomar	AGO	chapter	hosted	 its	11th	annual	Recital	and	Dinner	Scholarship	Fundraiser—
titled	England	and	the	Americas—at	Trinity	Episcopal	Church	 in	Escondido,	which	 featured	music	played	on	 the	
church’s	1971	Reuter/Rodgers	three-manual	and	pedal	organ	by	our	members,	plus	Charles	Stanford’s	Magnificat	
and	Nunc	Dimittis,	and	the	Final	Act	from	Leonard	Bernstein’s	Candide	performed	by	the	Massed	Choir	(featuring	
members	 of	 the	 San	 Luis	 Rey	 Chorale	 and	 other	 church	 choirs,	 as	 well	 as	 four	 professional	 opera	 singers)	
conducted	by	David	Lewis.	The	program	can	be	found	in	full	on	page	28,	but	for	now,	here	is	a	brief	description	of	
the	performers	and	the	music	they	played	(nearly	two	hours	worth):		
	
♪	Howard	McCullough	started	the	program	with	a	medley	of	British	and	American	tunes,	including	“Rule,	

Britannia.”		
♪	Henry	Doktorski	followed	with	his	own	arrangement	of	Aaron	Copland’s	“Fanfare	For	The	Common	Man.”		
♪	Steve	Vandlen	played	C.	Hubert	H.	Parry’s	“Chorale	Prelude	on	Eventide,”	and	George	Gershwin’s	“Someone	

To	Watch	Over	Me,”	arranged	by	Marianne	Kim.	
♪	Judith	Moore	played	Richard	Proulx’s	“Fanfare.”	
♪	Kim	Tran	played	“Short	Prelude	in	Dm,”	attributed	to	J.	S.	Bach.	
♪	Simon	Nguyen	played	Gordon	Young’s	“Prelude	In	Classic	Style.”	
♪	John	Naples	played	his	own	“Toccata	Fanfare.”	
♪	David	Lewis	played	Richard	Purvis’	arrangement	of	“Greensleeves,”	and	Sir	Arthur	Sullivan’s	“The	Lost	

Chord,”	arranged	by	Richard	Ellsasser.	
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♪	Michael	Munson	played	David	Briggs’	devilishly-difficult	“Tierces.”	
♪	Henry	Doktorski	(accordion)	and	Adam	Ferrara	(organ)	played	two	pieces	by	Astor	Piazzolla:	“Oblivion”	and	

“Libertango.”		
♪	Adam	Ferrara	finished	the	organ	program	with	a	virtuosic	rendition	of	John	Philip	Sousa’s	famous	march:	

“The	Stars	and	Stripes	Forever.”	
	
Following	 the	 organ	 and	 accordion	 recitalists,	 the	 Massed	 Choir	 (consisting	 of	 members	 of	 the	 San	 Luis	
Chorale	 and	 other	 singers)	 directed	 by	 David	 Lewis	 and	 accompanied	 by	 Adam	 Ferrara	 (organ)	 and	 April	
Snyder	 (piano),	 performed	 C.	 Hubert	 Parry’s	 “Jerusalem—‘And	 Did	 Those	 Feet	 In	 Ancient	 Time,’”	 Charles	
Stanford’s	“Magnificat	and	Nunc	Dimittis,”	and	the	final	scene	from	Leonard	Bernstein’s	Candide:	“Make	Our	
Garden	Grow.”	Anita	and	Bill	Berry,	AGB	Productions,	videoed	the	concert.	To	purchase	a	DVD,	send	a	check	
for	$20	made	out	to	“AGO	Palomar	Chapter”	to	David	Lewis	at	Trinity	Episcopal,	845	Chestnut	St.,	Escondido,	
CA	92025.	
	
After	the	musical	extravaganza,	dinner	was	served	in	the	social	hall.	Libations	included	four	types	of	wine	and	
five	varieties	of	beer	(the	beer	was	provided	by	Second	Chance	Beer	Company	from	San	Diego).	The	dinner,	
consisting	 of	 Shepherd’s	 Pie,	 Garden	 Salad	 and	 Peach	 Crumble,	 was	 prepared	 by	 Executive	 Chef	 André	
Kimpkin,	 Assistant	 Chef	 Howard	 McCullough	 and	 First	 Kitchen	 Assistant	 Robert	 Kaesler.	 Kitchen	 helpers	
included	Kathleen	Robertson	 (who	 “knew	everything,”	 according	 to	 Carol	 Graham),	 Felicity	 Carroll,	 Bonnie	
Rex	and	Carol	Graham.	
	
Carol	 Graham	 praised	 the	 many	 volunteers	 who	 helped	 make	 the	 Recital/Dinner	 a	 success,	 “Bonnie	 Rex	
worked	 in	 the	kitchen	 from	noon	 to	8	pm!	 I	helped	also	 for	a	 few	hours,	but	not	8	hours.	Bob	Graham	and	
Steve	Vandlen	collected	donations	at	the	door.	Kris	Waldner	assisted.	A	few	members	of	the	Chorale	helped	a	
lot	with	serving	and	cleanup	which	finished	up	at	8	pm.	David	and	the	Rev.	Meg	Dekker	were	there	cleaning	to	
the	 end.	 I	 think	 Bonnie	 also	 provided	 the	 bread.	David	 also	 made	 some	 donations.	 The	 count	 was	 192	
attending/performing	 in	 the	 concert.	 I	 think	 we	 served	 137	 dinners,	 so	 there	 was	 food	 left	 over,	 some	 of	
which	was	donated	to	a	soup	kitchen.”		
		
Howard	 spoke	 with	 characteristic	 gusto	 about	 our	 Recital/Dinner	 Scholarship	 Fundraiser,	 “Albeit	 a	 small	
chapter	 in	 membership,	 Palomar	 AGO	 Chapter	 represents	 a	 stellar	 group	 of	 extraordinary,	 talented	 and	
dedicated	 church	 musicians	with	 zeal	 and	 fervor	 for	 doing	 the	 Lord’s	 work	 through	 music!!	The	 annual	
fundraiser	event	to	raise	money	for	the	student	scholarship	fund	highlights	the	spirit	of	our	chapter	to	impact	
the	musical	ambitions	of	our	young	people	in	North	County!!	Kudos	to	Palomar	Chapter!!!”	
	
When	 I	 asked	 David	 Lewis	 if	 the	 chapter	 paid	 a	 fee	 to	 use	 the	 Trinity	 Episcopal	 facilities	 for	 our	 annual	
fundraiser,	he	responded,	“No,	Trinity	does	it	all	for	free.	We	know	the	importance	of	the	cause	and	it	makes	
us	 look	good	 too.	We	are	happy	 to	host.	You	 could	 send	a	 thank	you	note	 to	The	Rev.	Meg	Decker	 and	 the	
Vestry.	It	IS	an	enormous	amount	of	work	and,	actually,	I	love	it.	Every	single	person	I	thanked	for	HOURS	of	
work	said	the	same	thing.	"It	is	so	much	fun."	It	is	hard	to	hire	someone	to	help	when	the	work	is	on	an	"As	
needed"	 basis	 and	 the	 time	 is	 so	 flexible.	 Felicity	worked	 out	well	 because	 she	 lives	 two	 doors	 away,	 is	 a	
member	of	the	church,	is	in	the	choir	and	needed	a	job...AND	is	young!	WE	can	try,	next	year,	for	some	help	in	
the	 kitchen	with	 clean	up.	Bonnie	was	 there	 from	noon	 till	 8:00.	Bless	 her.	 By	 the	way,	 everyone	 is	 raving	
about	you	and	your	tangos.	Just	wonderful!!!”	
	
David	 concluded,	 “Trinity	 Episcopal	 Church	 in	 Escondido	 has	 hosted	 the	 annual	 AGO	 Student	 Scholarship	
Concert	for	the	past	eleven	years	and	is	very	enthusiastic	about	the	cause	and	the	outreach	and	fellowship	the	
concert	 provides.	 Supporting	 the	 arts	 is	 a	major	 part	 of	 the	 churches	mission.	We	 look	 forward	 to	 concert	
number	twelve!”	
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Charlotte’s	Web	
A	monthly	column	by	Charlotte	Atkinson	

		
     
Peaches  
Creams and Nuts 
 
Peaches – a solid and delightfully delicious fruit. 
Cream – sweet, perfect and smooth.  
Nuts – a few hard chunks on top. 
 
And so it is when you travel in the world of concertizing. 
 
“Peaches” the exciting opportunities involved in performing concerts. “Cream” the added 
pleasure as you travel the world. “Nuts” the little hard things that sometimes add a challenge or 
provide an extra treat. 
 
From the time I was sixteen years old I was preparing and playing organ concerts. No matter 
how well I thought I had every note exactly correct when I then played the piece in public 
something inevitably would go wrong.  
 
This is why these skills of “sneaky cover-ups” need to be mastered.  
 

1. First of all learn to keep going – this is your interpretation no matter what. Right or 
wrong! 

2. Never make a grimace on your face or with your body! It is best to just keep a big 
proud smile. Musicians need to have fine-tuned acting skills! 

3. Don't stop or start over. As Churchill said “ Never Give Up!”  
4. Besides that, if you stop everyone will make up their own reasons of why you did 

“it!” You won't want to know those “whys!” 
5. You might have a feeling that you need to go faster and get “it” over with but don't 

do that – if anything slow “it” down and enjoy those few more extra moments! 
They could be the best ever! 

6. If anyone makes a remark that comes anywhere near a critical comment just laugh 
and say, “Bet YOU can’t do ‘it’ that way!” It is interesting that no matter how 
many times you play a piece when you play “it” again “it” will always be a little 
different. It is impossible to play or hear music exactly the same way more than once! 

 
Over my long life I have been blessed with being able to present concerts all over the United 
States, Mexico, Canada, Scandinavia, British Isles and Europe. Even though some concerts had 
similar repertoire every single one of the hundreds of programs I played were different. It is 
impossible to do even a short “Da Capo” in the same way twice and variations are much more 
exciting anyway. Here are some remembrances from a few of these experiences. 
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Sleep:  It was mid-winter in Montana and Bill and I had presented a flute and piano/organ 
concert. It was very cold – particularly for us just arriving from Southern California! There had 
been a gracious audience and a lovely reception and then our host took us to where we would 
spend the night. Looking forward to a cozy warm bed we were escorted to the basement of a 
house where there was a mattress and one blanket laid out for us on the cement floor. We were 
told that the bathroom we could use was up the stairs on the 2nd floor. No heat. Exhausted and 
cold we slept in our coats! Since we were from California their thought was “Isn’t one thin 
blanket what you usually use?” 
 
The travel guide found my mom and I an “economical” place to stay after my concert in 
Hamburg, Germany. Our room contained 2 cots, 1 chair, a toilet and a sink. That is all that 
would fit in that tiny space. So when we needed to use the sink area we had to move our 
suitcases to the cots and vice-versa when we tried to get some sleep. It all “fit the bill”- cheap! 
 
On that same tour but now in Helsinki, Finland we stayed in a one room apartment across the 
street from the Rock Church where I was to play a concert 2 days later. This time the sleeping 
arrangement was a very bumpy old sofa for me and a thin mattress on the floor for mom. We 
were very grateful since it did not cost us anything, there was adequate warm coverage, close 
bathroom facilities and a place other than a sink for our luggage! 
 
Short: How silly of me to even think I could play an organ. The oldest of my eight cousins and 
also the shortest! Organ benches were not designed for people like me. And then to top it off 
most of the old ones were slanted enough to cause problems for me in even trying to not just 
slide off the bench at all!  
 
When I lived in Vista I seemed to be in popular demand for playing pianos and little home 
organs for parties and other celebrations. I was paid better for these events than anything I ever 
earned for church work so I usually just said “sure” without inquiring as to what kind of 
instrument would be waiting for me when I arrived. This particular afternoon I was hired to 
play for an hour during a “Tea Party.” So I gathered up my “Tea Party” organ selections and 
was off to the location not far from home. The “organ” was an old Hammond with half of the 
sounds not working anymore. It was placed on a raised platform and there was a rickety chair 
for the performer on the floor, about a foot lower than the keyboard. The only way I could try to 
do anything on this instrument was to stand. I consider this as my worst performance and my 
worst experience ever – fortunately, the “Tea Party Patrons” were chatting so loudly they didn’t 
hear anything I was doing anyway! 
 
Fright: I had played a successful concert in Virginia and then took a short flight to Washington 
D.C. where I would connect with a flight to New York City. I had a noon concert to play at the 
Riverside Church. Again mid-winter and a storm was brewing in NYC so I spent the night in 
the airport waiting room in D.C. No sleep of course, because we were told that we would be 
called to board ASAP. By mid-morning on the day of the concert I arrived in NYC and told the 
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cab driver where I had to go and I had to be there no later than 11:30. I had no clue how far it 
was but trusted the cab driver and believe me I have never ever had an auto ride that fast. I just 
hung on for dear life as he drove like a maniac around corners and through crazy traffic. I made 
it, played the concert and actually did ok. I guess the adrenaline kicked in to help. For all tour 
concerts I tried to pre-register and know what the console looked like from photos. That always 
helped. In this case that was a life saver! Or should I say a concert saver! 
  
Thrills: The Marienkircke in Lubeck, Germany, is the largest brick church in the world, at least 
it was when I played there. I presume that now there is an elevator that goes to the organ loft. 
However, when I played there the challenge was to climb 60 narrow, winding uneven cement 
steps that circled in a straight up closet. Then that opened up to a series of wood planks that had 
a single rope on each side and 60 feet of nothing underneath. As you walked on the planks they 
swayed considerably. That was a very scary experience. Then you arrived at the newer large 
organ but I was scheduled to perform on the older Bach/Buxtehude organ so we climbed across 
another ramp to that location. All this my mom and I we did while carrying a brief case of 
music, a large tape recorder, cameras and purses cluttered with tons of stuff, including lunch! 
Oh, what we will do for thrills!  
 
Lost: And last, but certainly not the end of memories, comes from the time I played my first 
concert at the Dom (Cathedral) in Norway. My host had found a place for me to stay - 4th floor, 
stairs only and a little cubby hole with a cot. Above the cot was a small window so I could 
enjoy the stars at night. That was not to happen though as it rained all night and the lightning 
kept waking me up! The next day I had free time to walk to down town Oslo and do some gift 
shopping. After this I stilI had time to walk the opposite way and enjoy the beauty of the 
Vigeland Sculpture Park. I had walked in the park and was returning to my apartment when for 
some reason I got confused with directions and could not seem to recall exactly how to get back 
there. Close to panic I finally saw a cab and gave the driver the address. He tried to tell me how 
to get there but I didn't understand Norwegian so I just got in the cab and he drove me around 
the corner to the entrance to the apartment! I was SOOO embarrassed but we both had a good 
laugh. I got lost in Norway! Oh yes, and the cab driver did not make a charge, indicating that 
the laugh was enough payment! 
 
Playing concerts was always a great thrill and a joy. Fortunately for Bill and me we had lots of 
wonderful times sharing our musical gifts with others and if I might brag just a bit – we 
received many great reviews, were asked back to play again and again and enjoyed all we were 
able to accomplish…even with a few Nuts” on top, the Peaches and Cream were definitely 
delightfully delicious! 
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Readers’	Letters	
	

My	entire	family	and	I	attended	the	AGO	concert	on	Oct.	14,	for	the	very	first	time,	at	Trinity	Episcopal	
Church	in	Escondido.	My	wife	occasionally	sings	in	a	choir	at	Calvary	Chapel	in	Oceanside	and	I	have	been	
in	 the	 engineering	 field	 for	way	 too	 long.	 I	 decided	 to	 attend	 this	 event	 at	 the	 recommendation	of	my	
accordion	 teacher,	Henry	Doktorski.	 I	 love	 all	 types	of	music	 genres.	My	wife	 and	 I	 expected	 this	AGO	
performance	 to	be	good	but,	overall,	 it	 really	really	exceeded	our	expectations.	The	 level	of	experience	
and	 performance	 of	 each	 artist	 made	 me	 wonder	 why	 they	 were	 not	 playing	 at	 the	 Spreckels	 Organ	
Pavilion	 in	 Balboa	 Park,	 San	 Diego.	 Henry’s	 rendition	 of	 the	 “Fanfare	 for	 the	 Common	 Man”	 was	
unbelievable!	It	was	my	favorite.	I	had	goose	bumps	while	this	entire	piece	was	being	played.	Henry	also	
played	his	accordion	while	another	artist,	Adam	Ferrara,	accompanied	him	on	the	organ.	In	my	opinion,	
those	were	extremely	original	pieces!	All	the	other	artists	that	played	the	organ	that	day	were	fantastic,	
including	 some	 very	 talented	 young	 students.	 My	 wife	 and	 I	 highly	 recommend	 this	 event!—Biagio	
Agostinelli,	Escondido	
	
	
	
I	 thought	 the	 October	 14th	 concert	 had	 a	 very	 enjoyable	 and	 varied	 program.	 Suggestion	 for	 future	
programs:	1.	When	we	have	a	choir	it	might	be	good	to	have	the	text	printed	in	the	program.	2.	Acoustics	
sometimes	leaves	a	lot	to	be	desired.	It	would	be	helpful	to	have	a	microphone	for	announcements	and	
some	 solo	 performances.	 3.	 The	 program	 folder	 was	 very	 fine	 and	 the	 flyers	 as	 well	 were	 excellent.	
Perhaps	we	could	explore	more	possible	 forms	of	publicity	to	the	general	public.	4.	Will	someone	send	
AGO	magazine	information	and	maybe	a	photo	or	two?	5.	Congratulations	to	all	who	performed!	We	have	
great	performers	in	our	chapter!	6.	The	dinner	was	excellent	-	particularly	the	desert.	Yep,	I	had	the	$5.00	
special!—Charlotte	Atkinson,	Temecula	
	
	
	
	
It	 was	 a	 treat	 to	 see	 so	 many	 musicians	 together	 for	 such	 a	 good	 cause—organists,	 singers,	
instrumentalists	 of	 all	 kinds,	 even	a	 “squeeze	box!”	Thanks	 to	Palomar	AGO	 for	providing	 an	 excellent	
dinner	afterwards,	which	added	to	the	good	spirits	aroused	by	the	music.—Gretchen	K.	Pili,	member	of	
House	of	Prayer	Lutheran	Church,	Escondido.	
	

	
	
	
	
I	 thoroughly	enjoyed	the	organ	concert.	 	 I	expected	the	professionals	 to	be	excellent,	 they	were,	but	so	
also	were	 the	students.	 	The	organ	 is	magnificent,	 it	 can	sound	not	only	 like	 it	belongs	 in	a	 traditional	
church	but	has	all	the	bells	and	whistles	to	play	almost	anything.		I	loved	the	Stars	and	Stripes	Forever	by	
Sousa	as	it	really	showed	off	the	many	sounds	available	on	the	organ.		I	was	glad	that	there	was	a	video	
system	so	that	we	could	see	the	organ	being	played,	not	just	hear	it.	The	dinner	was	very	well	organized.		
All	 of	 the	 people	were	 fed	 in	 a	 very	 short	 amount	 of	 time.	 	 In	 all	 I	 loved	 the	whole	 evening	 and	 look	
forward	to	next	year.—Chuck	Aden,	member	of	House	of	Prayer	Lutheran	Church,	Escondido.	
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	Recitals	Slated	
	

	
Sunday,	November	18,	3:30	pm:	Organ	recital	by	Dr.	Michael	Munson	at	First	United	Methodist	Church,	341	
South	Kalmia	Street,	Escondido,	92025.	During	this	concert	on	the	church’s	Simpson/Blackington	III/38	pipe	
organ	(which	has	become	an	annual	tradition),	Michael	will	play	works	by	Bach,	Guilmant,	Arndt,	Young,	
Demessieux,	and	Durufle.	
	
	

	
Sunday,	November	18,	4:30	pm:	Concert	by	Sharon	Watson	and	Friends,	featuring	Peter	Clarke,	Nancy	
Cochran,	Max	Fenstermacher,	Anna	Juliar,	Carolyn	Sechrist	,	Nancy	Swanberg	and	Rosemary	Watson,	at	the	
San	Dieguito	United	Methodist	Church,	170	Calle	Magdalena,	Encinitas,	CA	92024.	Sharon	serves	as	the	
resident	organist	at	San	Dieguito	UMC,	but	she	is	also	known	as	a	superb	harpist.	She	has	performed	with	the	
Northwest	Indiana	Symphony,	South	Bend	Symphony,	The	Mid-West	Pops	Symphony,	and	the	South	Florida	
and	West	Palm	Beach	Symphonies.		There	will	be	pizza	and	pie	at	50¢	a	slice	following	the	concert.	
	
	

	
						

Sunday,	December	9,	1	pm:	Henry	Doktorski	will	play	a	one-hour	solo	accordion	recital	at	the	Riford	
Branch	of	the	San	Diego	Public	Library	in	La	Jolla.	His	program	will	consist	of	transcriptions	of	classical	
works,	and	original	compositions	for	accordion	(rags,	waltzes,	polkas,	marches	and	novelettes	from	the	
Age	of	Vaudeville	written	by	three	well-known	Italian	accordionist/composers	who	emigrated	to	the	U.	S.	
in	the	early	twentieth-century:	Pietro	Frosini,	Guido	Deiro,	and	his	brother	Pietro	Deiro).	Henry’s	
program	will	include:	
	

•	Johannes	Brahms:	Hungarian	Dance	No.	5		
•	Franz	Schubert:	Ave	Maria	
•	Vittorio	Monti:	Czárdás	
•	Astor	Piazzolla:	Oblivion	
•	Henry’s	own	Theme	and	Variation	on	Richard	Rodgers’	“Edelweiss”		
•	Pietro	Frosini:	Olive	Blossoms	
•	Pietro	Deiro:	Celestina	Polka	
•	Pietro	Deiro:	Quick	Silver	Novelette	
•	Guido	Deiro:	My	Florence	Waltz	
•	Guido	Deiro:	Deiro	Rag	
•	Guido	Deiro:	Sharpshooter’s	March	

	
The	Riford	Branch	of	the	San	Diego	Public	Library	is	located	at	7555	Draper	Ave,	La	Jolla	92037.	The	
concert	is	free,	but	donations	will	be	accepted.	
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Annual	Recital/Dinner	Scholarship	Fundraiser	
Photos	

	

	
	

Our	Dean,	Henry	Doktorski,	welcomes	the	assembly	at	Trinity	Episcopal	Church,	Escondido.		
Photos	by	David	Cowles,	except	where	noted	otherwise.	
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Nearly	200	people	attended.	
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Carol	Graham	introduces	past	and	present	student	scholarship	winners:		
Samuel	Nguyen,	Kim	Tran,	Simon	Nguyen,	Alondra	Rodriguez,	Kris	Waldner,	Emily	Holzer.	
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Howard	McCullough,	Sub-Dean	for	our	chapter	who	was	first	to	perform,	showed	his	true	colors	as	a	born	entertainer.	
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Henry	Doktorski	played	Aaron	Copland's	"Fanfare	For	The	Common	Man."	
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Steven	Vandlen,	Treasurer	for	our	chapter,	played	Gershwin’s	“Someone	to	Watch	Over	Me,”		
and	C.	Hubert	H.	Parry’s	“Chorale	Prelude	on	‘Eventide’”.	
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Judith	Moore,	chair	of	our	chapter’s	endowment	fund,	played	Richard	Proulx’s	“Fanfare.”	
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Kim	Tran,	a	student	scholarship	winner,	played	“Short	Prelude	in	Dm,”	attributed	to	J.	S.	Bach.	
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Simon	Niguyen,	a	student	scholarship	winner,	played	Gordon	Young’s	“Prelude	in	Classic	Style.”	
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John	Naples	played	his	own	“Toccata	Fanfare.”	
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David	Lewis,	music	director	at	Trinity	Episcopal,	played	Greensleeves	and	Arthur	Sullivan’s	“The	Lost	Chord.”	
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Michael	Munson	played	David	Briggs’	“Tierces.”	
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Henry	Doktorski	played	two	pieces	on	accordion	by	Astor	Piazzolla,	accompanied	by	Adam	Ferrara	on	organ.		
Photo	by	D.	L.	Shearer.	
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Adam	 Ferrara	 played	 a	 virtuosic	 arrangement	 of	 John	 Philip	 Sousa's	 march,	 “The	 Stars	 and	 Stripes	 Forever,”	 using	 all	 three	
manuals	and	pedals	simultaneously:	bass	in	pedal,	piccolo	on	swell	using	right	hand,	chord	oom-pah	accompaniment	on	the	great	
using	left	hand	fingers,	and	solo	melody	on	the	choir	using	his	left	hand	thumb).	
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David	Lewis	conducted	the	Massed	Choir	in	works	by	C.	Hubert	Parry,	Charles	Stanford	and	Leonard	Bernstein,	accompanied	by	
organist	Adam	Ferrara	and	pianist	April	Snyder.	
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The	audience	was	extremely	appreciative.	
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Executive	Chef	André	Kimpkin	and	Howard	McCullough	prepared	the	dinner.	
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Carol	Graham	exhibits	her	waitressing	skills.	
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137	dinners	were	served.	It	appears	a	swell	time	was	had	by	all.	

	
	
	
	
	
	
	
	
For	more	photos,	see	AGO	Palomar	Chapter	on	Facebook:	https://www.facebook.com/agopalomar/.		
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October	14th	Concert	Program	
	

The Hors d’oeuvre 

"A British, American and South of the Border Medley"  
 
Howard McCullough  
 
Beginning with Rule Britannia and moving “across the pond” with some American show tunes and a 
bit of Mexican Flair, Howard features some of the more “theatrical” sounds on the organ. Just try not 
to tap your toes. ‘Rule, Britannia!’ is a patriotic British song, written in 1740. The song originates from 
the poem ‘Rule, Britannia’ by James Thomson, and was set to music by Thomas Arne. It is strongly 
associated with the Royal Navy. It wasn’t until the late 1800s that the lyrics acquired a patriotic 
significance.  

The Entrées 
 

Fanfare for the Common Man       Aaron Copland  
 
Henry Doktorski  
 
This iconic piece of American music was written in 1942 for the Cincinnati Symphony Orchestra and 
was inspired in part by a speech made earlier that year by United States Vice President Henry A. 
Wallace , in which Wallace proclaimed the dawning of the "Century of the Common Man". It is part of 
a group of works commissioned to lift the spirits of a war weary population.  
Several alternative versions have been made and fragments of the work have appeared in many 
subsequent US and British cultural productions, such as in the musical scores of movies. It is a 
prototype for all of the music composed for the Olympic games.  
A fanfare is a piece of music usually introducing an event or another piece of music. They are most 
often short, rhythmic, exciting, and often loud. Fanfares can be scored for any instruments, but 
instruments which excel at loud and percussive sounds, such as organ , brass and percussion , are 
most effective. This is Henry’s own arrangement.  
 
Chorale Prelude on “Eventide”      C. Hubert H. Parry  
 
Steve Vandlen  
 
Abide with Me is a Christian hymn by Scottish Anglican, Henry Francis Lyte. It is most often sung to 
English composer William Henry Monk’s tune entitled “Eventide”. This Chorale Prelude is arranged by 
C. Hubert H. Parry who was an English composer, teacher and historian of music (1848-1918). 
Notable to this performer is that Parry had a career in insurance prior to becoming a professor and 
later head of music at the Royal College of Music at the University of Oxford. Some who studied 
under Parry at the Royal College were Ralph Vaughan Williams, Gustav Holst, and John Ireland.  
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Someone to Watch Over Me   George Gershwin arr. Marianne Kim  
 
Steve Vandlen  
 
George Gershwin was an American composer and pianist and spanned both popular and classical 
genres. Gershwin’s compositions have been adapted for use in many films and for television and 
several have become jazz standards recorded and covered in many variations. “Someone to Watch 
Over Me” is a song composed by Gershwin with lyrics by his brother Ira Gershwin from the musical 
Oh, Kay (1926). It has long been performed by many artists since its debut and is considered an 
American jazz standard.  
 
Fanfare            Richard Proulx  
 
Judith Moore  
 
Richard Proulx (Rhymes with “new”) was born in 1937 and died 2010, he was raised Roman Catholic 
but was quite ecuminical in his working positions, having served on hymn committees for the 
Methodist, Presbyterian and Episcopalian churches. He was an important composer and editor of 
church music , including anthems , service music , hymn concertatos , organ music and music for 
handbell choir.He had a long association with Holy Name Cathedral, Chicago. This brilliant fanfare is 
notable for its rhythmic variations and dissonances.  
 
Short Prelude in D Minor      Attributed to J.S. Bach  
 
Kim Tran  
 
The opening of the Prelude is in the style of a North German toccata alternating with concertino 
sections like those found in Italian concerti. It is from the Eight Short Preludes and Fugues which 
were probably written by a minor composer of the mid-eighteenth century and not by J.S. Bach 
himself! Nonetheless, these short pieces are charming and part of the organist’s standard repertoire.  

 
Prelude in Classic Style        Gordon Young 
 
Simon Nguyen  
 
Gordon Young (1919-1998) was born in McPherson, Kansas and composed over 800 compositions, 
with Prelude in Classic Style as one of his most popular pieces. Simon enjoys playing this piece 
because of its cheerful sound and modern feel.  
 
Toccata Fanfare          John Naples  
 
John Naples  
John’s new composition has been a work in progress throughout this year. He played an earlier 
version last spring for a organ masterclass attended by most of this evening’s organists. We are very 
fortunate to have several composers and arrangers as members of our local organ guild.  
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Greensleeves         Arr. Richard Purvis  
 
David Lewis  
 
Richard Purvis (August 25, 1913 – December 25, 1994) was an American organist, composer, 
conductor and teacher. He is especially remembered for his expressive recordings of the organ 
classics and his own lighter compositions for the instrument. Purvis's long and distinguished career 
was marked by elegant service playing, conducting and composition. In an era when so-called 
"romantic" music was out of favor with most composers, and atonal, serial music was considered the 
hallmark of serious composition, he was not afraid to write tuneful, accessible, richly colored, and 
even whimsical compositions.  
 
In February 1947 he was appointed to Grace Cathedral, San Francisco where he presided over the 4 
manual, 93 rank organ by Aeolian Skinner, one of the first American Classic instruments built by the 
firm. Affectionately known as 'Gussie', this organ was to profoundly influence his style of playing and 
composition. Purvis would develop a distinctive 'Purvis sound' which was a result of the voicing of the 
organ and the regulation of tremulants, which he insisted be set full on in a style similar to theatre 
organs.  
 
From 1947 through 1971, Purvis held the position of Organist and Master of Choristers at Grace 
Cathedral, where he helped to form a cathedral school for boys, ensuring the continuation of the all-
male choir tradition. He continued to compose, teach and give recitals into his 70’s. He died on 
December 25, 1994 at the age of 81. He left a legacy of over 200 works and an uncounted number of 
choristers, students and satisfied listeners. In the late 1980’s Purvis gave a master class for our Guild 
right here in Escondido.  
 
"Greensleeves" is a traditional English folk song and tune. A ballad by this name was registered at the 
London Stationer's Company in September 1580, by Richard Jones. There is a persistent belief that 
Greensleeves was composed by Henry VIII for his lover and future queen consort Anne Boleyn. 
Boleyn allegedly rejected King Henry's attempts to seduce her, and this rejection may be referred to 
in the song when the writer's love "cast me off discourteously". However, the piece is based on an 
Italian style of composition that did not reach England until after Henry's death, making it more likely 
to be Elizabethan in origin. In Shakespeare's “ The Merry Wives of Windsor ” (written c. 1597; first 
published in 1602), the character Mistress Ford refers twice to "the tune of 'Greensleeves'", and 
Falstaff later exclaims: ‘Let the sky rain potatoes! Let it thunder to the tune of 'Greensleeves'! These 
allusions indicate the song was already well known at that time. Christmas and New Year texts were 
associated with the tune from as early as 1686, and by the 19th century almost every printed 
collection of Christmas carols included some version of words and music together, most of them 
ending with the refrain "On Christmas Day in the morning". One of the most popular of these is " What 
Child Is This? " written in 1865 by William Chatterton Dix.  
 
The Lost Chord     Arthur Sullivan arr. Richard Ellsasser  
 
David Lewis  
 
"The Lost Chord" is a song composed by Arthur Sullivan in 1877 at the bedside of his brother Fred 
during Fred's last illness. The manuscript is dated 13 January 1877; Fred Sullivan died five days later. 
The lyric was written as a poem by Adelaide Anne Procter called "A Lost Chord", published in 1858 in 
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The English Woman's Journal. The song was immediately successful. Sullivan was proud of the song 
and later noted: "I have composed much music since then, but have never written a second Lost 
Chord." Many singers have recorded the song, including Enrico Caruso , who sang it at the 
Metropolitan Opera House on 29 April 1912 at a benefit concert for families of victims of the Titanic 
disaster. The piece has endured as one of Sullivan's best-known songs. Sullivan composed 
symphonies and concertos and much choral music. His famous hymn “Onward Christian Soldiers” is 
still found in most church hymnals, but his enduring fame rests with the series of comic operettas he 
composed with W.S. Gilbert including The Mikado and Pirates of Penzance.  
 
In 1888, Thomas Edison sent his "Perfected" Phonograph to Mr. George Gouraud in London, 
England, and on August 14, 1888, Gouraud introduced the phonograph to London in a press 
conference, including the playing of a piano and cornet recording of Sullivan's "The Lost Chord," one 
of the first recordings of music ever made. A series of parties followed, introducing the phonograph to 
members of society. Sullivan was invited to one of these on October 5, 1888. After dinner, he 
recorded a speech to be sent to Thomas Edison, saying, in part: “I can only say that I am astonished 
and somewhat terrified at the result of this evening's experiments: astonished at the wonderful power 
you have developed, and terrified at the thought that so much hideous and bad music may be put on 
record forever. But all the same I think it is the most wonderful thing that I have ever experienced, and 
I congratulate you with all my heart on this wonderful discovery.” These recordings were discovered 
in the Edison Library in New Jersey in the 1950s.  
 
Tierces            David Briggs  
 
Michael Munson  
 
David Briggs, currently Artist-in-Residence at the Cathedral of St John the Divine, New York City, is 
an English-born organist and composer with an active concert career. His major studies were in 
England, where he was the Organ Scholar at King's College, Cambridge University, during which time 
he studied organ with Jean Langlais in Paris. His music has a bit of a French flavor to it.  
Tierces is the fourth etude in the set Four Concert Etudes (2005), commissioned by Seattle-based 
Concert Organist Douglas Cleveland. Tierces is a study for thirds, in chromatic scales in double-notes 
in the right hand and in the pedals. Briggs says on his website, these pieces are for you, "If you are 
feeling intrepid, and like the idea of losing some weight without signing up for the Gym..."  
 
Oblivion and Libertango        Astor Piazzolla  
 
Henry Doktorski (accordion) and Adam Ferrara (organ) 
 
Astor Piazzolla (1921-1992), Argentinean by birth, is famous for his tangos, which were inspired by 
both classical music and jazz. He wrote over 750 compositions, including concerti, operas, film and 
theater scores, and made over seventy records. His ballad Oblivion was written for the 1984 Marco 
Bellocchio film Enrico IV and was nominated for a Grammy Award for best instrumental composition 
in 1995. Libertango, was recorded and published in 1974 in Milan. The title is a portmanteau merging 
"Libertad" (Spanish for liberty) and "Tango", symbolizing Piazzolla's break from Classical Tango to 
Tango Nuevo.  
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The Stars and Stripes Forever      John Philip Sousa  
 
Adam Ferrara  
 
"The Stars and Stripes Forever" is a patriotic American march widely considered to be the magnum 
opus of composer John Philip Sousa. By a 1987 act of the U.S. Congress, it is the official National 
March of the United States of America. Sousa wrote that he composed the march on Christmas Day , 
1896. He was on an ocean liner on his way home from a vacation with his wife in Europe and had just 
learned of the recent death of David Blakely, the manager of the Sousa Band. He composed the 
march in his head and committed the notes to paper on arrival in the United States. Historically, in 
show business and particularly in theater and the circus, this piece is called "the Disaster March". In 
the early 20th century, when it was common for theaters and circuses to have house bands, this 
march was a traditional code signaling a life-threatening emergency. It subtly notified personnel of 
emergency situations and ideally allowed them to organize the audience's exit without causing the 
chaos and panic that an overt declaration might. Circus bands would never play the tune under 
circumstances other than impending disaster. Sousa explained to the press that the three themes of 
the final section, the trio, were intended to represent the three regions of the United states. The broad 
main theme melody represents the North. The South is represented by the famous piccolo obbligato 
and the West by the bold countermelody of the trombones. The three all come together in the climax, 
representing the Union itself. Souse also wrote patriotic lyrics to the tune but the lyrics most people 
remember were written in 1954. Try NOT to think of those!  
 

The Desserts 

The Massed Choir  
 
David Lewis, director - Adam Ferrara, organ and April Snyder, piano With soloists Jess 
Barrera, tenor - Caroline Nelms, soprano Leila Sackfield, soprano and Joe Stanford, bass  
 
Jerusalem - “And Did Those Feet in Ancient Time”  Parry C. Hubert  
 
"And did those feet in ancient time" is a poem by William Blake in 1804. Today it is best known as the 
hymn "Jerusalem", with music written by Sir Hubert Parry in 1916.The poem's theme is linked to the 
Book of Revelation ( 3:12 and 21 :2) describing a Second Coming , wherein Jesus establishes a New 
Jerusalem. Churches in general, and the Church of England in particular, have long used Jerusalem 
as a metaphor for Heaven , a place of universal love and peace. The poem was inspired by the 
apocryphal story that a young Jesus, accompanied by Joseph of Arimathea, a tin merchant, travelled 
to what is now England and visited Glastonbury during his unknown years.  
 
In the most common interpretation of the poem, Blake implies that a visit by Jesus would briefly 
create heaven in England, in contrast to the "dark Satanic Mills" of the Industrial Revolution. Blake's 
poem asks four questions rather than asserting the historical truth of Christ's visit. Thus the poem 
merely implies that there may, or may not, have been a divine visit, when there was briefly heaven in 
England.  
 
The phrase "dark Satanic Mills", which entered the English language from this poem, is often 
interpreted as referring to the early Industrial Revolution and its destruction of nature and human 
relationships.The words of the poem “stress the importance of people taking responsibility for change 
and building a better society”. The song became the rallying cry for the National Union of Women’s 
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Suffrage Societies in 1917. Parry was quite pleases and said “People do enjoy singing it and having 
the vote ought to diffuse a good deal of joy too”. King George V said that he preferred “Jerusalem” to 
“God Save the King” and today it remains England’s most popular patriotic song.  
 
Magnificat and Nunc Dimittis      Charles Stanford  
 
Magnificat (Song of Mary) and Nunc dimittis (Song of Simeon) are biblical canticles. Mary sings the 
Magnificat ("My soul doth magnify the Lord") on the occasion of her visit to Elizabeth , as narrated in 
the Gospel of Luke ( Luke 1:39–56 ). Simeon sings the Nunc dimittis ("Lord, now lettest thou thy 
servant depart in peace") when Jesus is presented in the temple ( Luke 2:29–32 ). The canticles are 
part of the daily service of Evening Prayer in the Anglican church and have been set to music 
frequently.  
 
Sir Charles Villiers Stanford (30 September 1852 – 29 March 1924) was an Irish composer, music 
teacher, and conductor. Stanford was appointed organist of Trinity College, Cambridge. In 1882, 
aged 29, he was one of the founding professors of the Royal College of Music , where he taught 
composition for the rest of his life. From 1887  
 
he was also Professor of Music at Cambridge. As a teacher, Stanford was sceptical about 
modernism, and based his instruction chiefly on classical principles as exemplified in the music of 
Brahms. Among his pupils were rising composers whose fame went on to surpass his own, such as 
Gustav Holst and Ralph Vaughan Williams. His best-remembered pieces are his choral works for 
church performance, chiefly composed in the Anglican tradition. Some critics regarded Stanford, 
together with Hubert Parry as responsible for a renaissance in music from the British Isles.  
 
Make Our Garden Grow: The Final Scene of “Candide” Leonard Bernstein  
 
Jess Barrera (Candide), Caroline Nelmes, (Cunegonde), Leila Sackfield (Paquette), Joe Stanford 
(Pangloss) 
 
It would be nearly impossible to have missed the fact that this year, 2018, has been celebrated 
worldwide as what would have been Leonard Bernstein’s 100th birthday. Performances of his music 
have livened concert halls, churches and theaters all year long. Tonight we want to do our part in the 
the celebration.  
The operetta Candide was originally conceived by playwright Lillian Hellman. Many lyricists worked 
on the show, including James Agee, Dorothy Parker, John Latouche, Richard Wilbur, Leonard and 
Felicia Bernstein, Stephen Sondheim and Hellman. Candide first opened on Broadway as a musical 
on 1 December 1956. The premier production was directed by Tyrone Guthrie.  
 
Candide is a French satire first published in 1759 by Voltaire , a philosopher of the Age of 
Enlightenment. It begins with a young man, Candide, who is living a sheltered life in an Edenic 
paradise. He has been indoctrinated with optimism by his mentor, Professor Pangloss. The work 
describes the abrupt cessation of this lifestyle, followed by Candide's slow and painful disillusionment 
as he witnesses and experiences great hardships in the world. Voltaire advocates a deeply practical 
precept - in spite of it all "we must cultivate our garden", "all is for the best" in the " best of all possible 
worlds ".  
 
Candide has enjoyed both great success and great scandal. Immediately after its secretive 
publication, the book was widely banned to the public because it contained religious blasphemy, 
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political sedition, and intellectual hostility hidden under a thin veil of naïveté. Today, Candide is 
recognized as Voltaire's magnum opus] and is often listed as part of the Western canon. It is among 
the most frequently taught works of French literature.  
 

Our Performers 
Howard McCullough  
 
Howard has been privileged to travel to more than 40 countries performing organ concerts and 
conducting workshops for organists. He has been Principal Organist since 1993 at Mission San Diego 
de Alcala, California's first church. Howard is the Sub-Dean of our Organist’s chapter and is a terrific 
cook.  
 
Kim Tran  
 
Kim Tran is a senior at El Camino High School. She has been studying piano for 12 years and organ 
for 3 years. She also participated in her school’s band and orchestra and has loved attending Pipe 
Organ Encounters (POE) during the summer. Her teacher is Carol Graham.  
 
Simon Nguyen  
 
Simon Nguyen is 15 year old sophomore attending Mission Vista High. He has played the organ for 5 
years (and the piano for 8 years). His teacher is Carol Graham. Simon’s hobbies include basketball, 
swimming, and composing music.  
 
Judith Moore  
 
Judith studied at Tennessee Temple College, American Conservatory of Music, Chicago and at 
Palomar College with Jim Weld. She has been organist at San Marcos Methodist Church, 
Questhaven, Mission San Luis Rey as Director of Music/ Organist from 1975-2000. Director of Music 
Organist, San Marcos Lutheran Church from 2000 -2012. Returned to the Old Mission till March of 
2017. Currently organist at All Saint’s Episcopal Church in Vista. Staff accompanist at Palomar 
College in the 1980's, staff piano instructor 1988-1990. Private piano studio from 1962-2010. Co-
founder San Luis Rey Chorale and accompanist 1978 - 2008.  
 
 
Henry Doktorski  
 
Henry Doktorski began taking accordion lessons at the age of 7 and five years later got his first 
professional gig playing at a birthday party for $20. In high school he discovered classical music and 
began studying piano. In college (Park College, now Park University in Parkville, Missouri) he got his 
B.A. degree in piano performance. Later he got a M.M. degree in composition at Duquesne University 
in Pittsburgh, Pennsylvania. In 1987 he began organ studies. Today Henry serves as organist at 
House of Prayer Lutheran in Escondido, and on Saturdays he plays at St. Martha Catholic in 
Murrieta. Henry is the current Dean of our American Guild of organists chapter. For more, see 
henrydoktorski.com.  
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Adam Ferrara  
 
Adam Ferrara is an organist, pianist, photographer, and videographer from Michigan who recently 
moved to the San Diego area. He is organist and accompanist at the United Methodist Church of 
Vista, teaches lessons, and accompanies SACRA/PROFANA and two of the San Diego Children’s 
Choir ensembles. He earned his M.M. in Organ Performance from Eastern Michigan University 
studying under Dr. Michael Burkhardt and B.M. in Piano Performance with a minor in Computer 
Science from Alma College. In his free time, Adam continues work on his custom 5-manual 
Hauptwerk-based organ. He also enjoys mountain biking and has a small obsession for peppermint 
and vanilla ice cream.  
 
David Lewis  
 
David has been the Organist and Choirmaster at Trinity Episcopal Church in Escondido since 
2005. He has his degree in Choral Conducting from California State University-San Diego and 
did graduate work with Sir. David Willcocks of the Royal School of Music. He was stage and 
touring road manager for many years for the great organist Virgil Fox. He is the co-founder 
and director of the San Luis Rey Chorale, now in its 40th year. He Teaches music in the 
continuing education programs at Mira Costa College and for Cal State San Marcos. He is a 
frequent guest lecturer throughout North County.  
 
John Naples  
 
Dr. John Naples joined the music staff of Incarnation Lutheran Church in Poway, California 
in February 2016. His main function as organist is to support congregational singing, accompany the 
Liturgical choir at the Traditional worship service, and provide musical support for concerts given 
throughout the year. Adding to a well-rounded formal music education, John had lessons in piano, 
organ, and music composition with several highly accomplished teachers which led to the University 
of Southern California and a doctorate in music composition. John currently coaches several talented 
students who wish to become more proficient keyboardists. John has composed and published 
numerous organ pieces. Some of the scores have circulated and have been requested by organists 
as far away as Canada and Europe.  
 
Steve Vandlen  
 
Steve Vandlen has been the organist and choir accompanist for the traditional service at the First 
Presbyterian Church Oceanside for the past 4 years. He is a native of the great state of Michigan and 
graduated with a business degree from Cornerstone University in Grand Rapids. He and his family 
moved to Southern California in 2010 to further his career with Farmers Insurance.  
 
April Snyder  
 
April has been playing the piano since she was four years old and began accompanying choirs in 
High school. She studied piano with Sherman Storr in La Jolla, Lyle Barbour in Escondido, Corinne 
du val Brewin (organist at the First Christian Church in La Jolla), Arthur Lambert at San Diego State, 
and Joanna Graudan at USC. She has been Director of Music at Grace Anglican Church in 
Oceanside for the past twelve years and is accompanist for The San Luis Rey Chorale. She has 
served Anglican, Roman Catholic, Methodist and Lutheran churches.  
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Michael Munson  
 
Dr. Michael D. Munson, a native of the state of Maine, has been the organist at First United Methodist 
Church of Escondido since August 2006. He began teaching at Palomar College in 1994 when he 
started accompanying ballet classes. Currently, he teaches beginning and applied piano and organ. 
He is a Life Member of the American Guild of Organists (AGO) and the Past Dean of the Palomar 
Chapter. He has concertized in the eastern United States and Europe and just played one of the 
weekly Sunday afternoon concerts at the Spreckels Organ Pavilion for the first time in September.  
 
Dr. Munson earned his Doctor of Musical Arts in Piano Accompanying and Chamber Music from the 
Eastman School of Music in Rochester, New York in 1992; his Master of Music in Piano Performance 
and Pedagogy from Brigham Young University in Provo, Utah and his Bachelor of Music in Piano and 
Bassoon Performance from the University of Maine. Dr. Munson and his wife Kristine Hayes Munson 
have three sons.  
 
Jess Barrera  
 
Jess Barrera is an accomplished opera singer and performer who has studied under many reputable 
teachers in Los Angeles, Riverside, and San Diego. Jess began singing and performing in high 
school, with director John Byun, and then in college with the Mt. San Antonio College Chamber Choir 
under the direction of Bruce Rogers. He traveled with that choir and performed at American Choral 
Directors Associations all across the country, Carnegie Hall performances, and won the Pavarotti 
Trophy and the title of Choir of the World at the international competition  
 
in Llangollen, Wales. Since transferring to San Diego, Jess has focused on becoming a choral 
director and has helped countless high school and college students. He worked with, and directed, 
the La Jolla Renaissance Singers for their fall 2016 performances. He has not given up his passion 
for performing and has sung with the San Diego Opera as well as being the tenor soloist at the La 
Jolla Presbyterian Church and singing with the Point Loma Singers under the direction of Dr. Keith 
Pedersen. Jess is currently the Music Director at Mira Mesa Presbyterian Church and also part of the 
San Diego Opera chorus for their upcoming season. Jess is still passionate about helping singers 
improve and is excited about upcoming performance and conducting opportunities.  
 
Caroline Nelmes  
 
Caroline Nelms received her BA from Pepperdine University and Master’s degree in vocal 
performance from UCLA and has sung with musical theater and opera companies from Los Angeles 
to San Diego. In addition to singing with LA Opera, Opera Pacific and San Diego Opera Chorus, her 
past operatic roles include: Gretel/Hansel and Gretel (Inland Valley Opera), Gianetta/Gondoliers 
(Lyric Opera San Diego), Mabel/Pirates of Penzance (Bodhi Tree), Gilda/Rigoletto, Frasquita/ 
Carmen, and Violetta/Traviata (Pacific Lyric Association), Handmaiden/Turandot (San Diego Opera) 
and Titania/The Fairy Queen (Lyric Opera of Orange County). Caroline’s musical theater credits 
include Anne Egerman/A Little Night Music (Lyric Opera San Diego), Laurey/ 
Oklahoma, Christine/Phantom, Lily/Secret Garden, Nellie Forbush/South Pacific, Sarah Brown/ 
Guys &amp; Dolls, Fantine/Les Mis and Winifred Banks/Mary Poppins with Theatre Royale 
at Pechanga. Caroline was the soprano soloist in Carmina Burana, Beethoven’s Mass in C, Haydn’s 
Paukenmesse, Mozart’s Vesperae solennes, Bach Magnificant and the Brahms Requiem with the 
Center Chorale and Orchestra at the CA Center for the Arts under Dr. Joe Stanford. She is also a 
soloist with the San Luis Rey Chorale under David Lewis (Faure and Rutter Requiems) and with the 
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Southern California Philharmonic, San Diego Festival Chorus and Temecula Valley, Coachella Valley 
and Poway Symphonies. Caroline recently sang the Carmina Burana solos with the City Ballet of San 
Diego and will join the San Diego Festival Chorus in December as soprano soloist for Gounod’s St. 
Cecilia Mass. www.carolinenelms.com  
 
There will be a video recording of tonight’s concert available for a donation of $20.00 each. Contact 
David Lewis for more information at 760-724-8781  

	
	
		
	

	
	

2018-2019	Palomar	Chapter	Calendar	
	
Sunday,	 September	 9,	 4:00	 pm:	 Kick-Off	 Potluck	 Dinner,	 Single-Malt	 Scotch	 Whisky	 Tasting,	 and	 Light	

Entertainment	by	members	at	Charlotte	Atkinson’s	home	at	45922	Gold	Mine	Drive,	Temecula,	92592.	
	
Sunday,	September	16,	2:00	pm:	Michael	Munson	plays	a	recital	on	the	Spreckels	organ	at	Balboa	Park.	
	
Sunday,	October	14,	4:00	pm:	Concert	and	Dinner	Scholarship	Fundraiser	at	Trinity	Episcopal	Church,	845	

Chestnut	 Street,	 Escondido,	 92025.	 Entertaining	 organ	 works	 will	 be	 performed	 by	 some	 of	 our	 finest	
organists	 and	 students.	 The	 impressive	 Massed	 Choir,	 conducted	 by	 Kapellmeister	 David	 Lewis,	 will	
perform	Magnificat	and	Nunc	Dimittis	by	Charles	Stanford.		

	
Sunday,	November	18,	3:30	pm:	Recital	by	Dr.	Michael	Munson	at	First	United	Methodist	Church,	341	South	

Kalmia	Street,	Escondido,	92025.	
	
Week	of	January	13-19:	Orgel	Kids	with	youngsters	hosted	by	Adam	Ferraro.	
	
Sunday,	January	20,	4:00	pm:	Solo	Organ	Recital	by	Greg	Zelek	at	The	Village	Community	Presbyterian	

Church,	6225	Paseo	Delicias,	Rancho	Santa	Fe,	92067.		
	
Sunday,	March	10,	4:00	pm:	(1)	Potluck	dinner.	(2)	Henry	Doktorski	will	lecture	and	present	a	slide	show	

with	sound	recordings	from	his	12-day	tour	of	historic	organs	in	Berlin,	Dresden,	Leipzig,	and	Wittenberg	
last	summer.	(3)	Organ	crawl	to	see	and	hear	the	1989	two-manual	and	pedal	Schlicker	organ	(nine	ranks)	
at	 House	 of	 Prayer	 Lutheran	 Church,	 795	 N.	 Rose	 St,	 Escondido,	 CA	 92027,	 hosted	 by	 Dale	 Sorenson,	
master	organ	technician	and	curator	of	the	HOP	organ,	as	well	as	the	Spreckels	organ	at	Balboa	Park.		

	
Sunday,	May	5,	4:00	pm:	Members	Recital	on	the	two-manual	and	pedal	Casavant	Frères	organ	at	SonRise	

Church,	463	South	Stage	Coach	Lane,	Fallbrook,	92028.	
	
Monday,	June	17,	7:00	pm:	Dinner	and	Installation	of	New	Officers	at	Mimi’s	Café,	2177	Vista	Way,	

Oceanside,	92054.	
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A	Call	for	Contributors	
	
Writers	and	photographers	are	wanted	 for	 the	Titulaire!	Do	you	have	an	 interesting	story	 to	 tell	about	
playing	the	organ?	Write	it	up	and	send	it	to	me!	Do	you	have	any	photographs	of	yourself	at	the	console,	
or	photos	of	an	interesting	organ	you	visited?	Send	it!	We	want	to	publish	your	stories	and	photos!	(And	
then	I	don’t	have	to	use	so	many	of	my	own	photos.)	I	look	forward	to	hearing	from	you!—Henry	Doktorski,	
Titulaire	editor	(henrydoktorski@gmail.com)		
	

	
	

Misc.	Notes	from	Charlotte	Atkinson	
	
Reminder	
There	 still	 remains	 a	 huge	 amount	 of	 my	 organ	music	 left	 for	 you	 to	 purchase.	 Just	 call	 or	 e-mail	 to	
schedule	a	time	to	browse	and	remember	this	is	payable	at	the	time	you	pick	up	your	selections	by	a	free-
will	donation	to	the	scholarship	fund	for	our	chapter.		
Phone:			951-225-8496	or	atkinsonfamily1@sbcglobal.net.		
	
Gift	Idea	
Guests	to	my	home	make	nice	comments	about	the	unique	crafts	here.		In	this	photo	are	those	crafts	that	
have	been	made	by	my	friend,	Elvira	Armstrong.		Every	item	she	makes	and	exhibits	at	craft	sales	are	one	
of	a	kind.	You	might	be	looking	for	that	something	special	for	a	Christmas	gift	or	even	just	for	yourself.		
Contact	Elvira	at	503-307-1102	or	elviralarmstrong@gmailcom.		She	would	love	to	make	something	just	
for	you!	
	
Our	Book	
The	booklet	 that	Carol	Graham	and	Charlotte	Atkinson	have	been	writing	 is	nearing	 completion!!!	The	
New	School	will	soon	open	its	doors	–	be	ready	to	choose	your	course	–	The	“Catalog”	will	present	all	the	
many	fantastic	courses	available	–	you	won't	want	to	miss	this	opportunity	to	further	your	education!!!	
Watch	for	the	big	announcement	for	the	“Catalog	of	Courses”	for	the	Grand	Opening	of	“The	New	School	
of	Practical	Church	Music”.		
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PALOMAR	CHAPTER	AGO	
2018-2019	OFFICERS	AND	COMMITTEES	(updated	June	25,	2018) 

	
OFFICERS	

 
Dean:		 	 Henry	Doktorski,	951-435-9209,	henrydoktorski@gmail.com		
Sub-Dean:		 Howard	McCullough		
Secretary:		 Carol	Graham		
Treasurer:		 Steve	Vandlen	
Chaplain:		 Reverend	Herb	Chamberlin 
 

BOARD	MEMBERS-AT-LARGE	
 

Adam	Ferrara	
Michael	Munson		
John	Naples	

 
COMMITTEES	

 
Endowment	Fund	Committee	

Judith	Moore,	Chair		
Carol	Graham		
Cheryl	Holzer	

	
Education	Committee 

Carol	Graham,	Chair			
Kimberly	Bedell 

	
Titulaire	Newsletter		

Henry	Doktorski,	editor,	951-435-9209,	henrydoktorski@gmail.com		
Charlotte	Atkinson,	columnist	

	
Webmaster	

Bonnie	Rex	
	

Program	Committee	
David	Lewis	
Howard	McCullough	
Michael	Munson	 

	
Placement	Committee	

George	Butterfield,	Chair 
  
First,	visit	the	following	link:	http://www.agosd.org/jobs/job-listings.html	This	will	take	you	to	the	San	Diego	Chapter	AGO’s	website	
Job	Listing	page.	Here	you	can	1)	view	current	job	listings	for	San	Diego	and	Palomar	Chapters,	2)	post	a	job	vacancy,	and	3)	contact	
George	via	email	or	phone	with	any	placement	questions.	Please	note	there	is	a	nominal	$35	per	month	fee	to	post	a	job	listing.	 

 


